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Peter Margasak travels the world in search of subversive sounds.

Guinean saxophonist Mamadou Barry reaped the
benefits of the countMs Authenticit6 movement in
the '60s. forminq the itate-funded Kaloum Star and
ioinino in the fre"nar for Cuban sounds on Africa's
'we* Coast he eveir soent time on dre island earlier;
sh.rdvino the son). As a reedist Banv has often led
fronibei,ond the spotliqht's reach; in addition to
directin6 Kaloum Star. hie's olaved wifr Bembeva
Jaz Naiional and has been *r'e musical directorfor
Les Amazones de Guin6es. Even on his overdue solo
album Nivo World Villaoe) he doesnt exactlv take
center sdge, though he"solos extensively frrough-
out. Oher instrumentalists and a vanety ot gngers
helo him survev a variew of Guinean melodies, as
*ell as some biisdinq Afrobeat' he does strut his
jaz chops on a plea6nt Dave Brubecktweak called
"A{iica Fve."

Kel€tbd et S€sTanboliis were one of tre
earliest aid best DrodLrcts of fre Arhenticit6 move-
ment, and the reient doude CD 7he Sylrp/rone
Years (Stems), spanninq 196&76. v'/rap6 up a \ /o.F
derful overu'erar cord.red b^/ +te label overtp last
{ew vears. The oentle. rercdfurq ctoo\,€s ae *pt
throiroh with A#o-Cubbn rfu*rrE id kz-inbrmed
harm5nv h.rt the core of th! rnaerial &+t r+on na-
tive melodies, *ories, irgumens, ard langr'Ege- lrF
deed. the richlv soulfu l ori:tade vocab cf merrbes
like Manf la lGirte and fie pierctng dbiEl nrd
of quitarist Linke CorKJ6 creae a uruderful, btftig
conrast wifr the son sfiucfures---€6/eral fiet-s ale
covers of Cuban dassks bv So<eo Fl*hero---sd
$e easygoing pob,rhldhric Oasic rnateriil ftat
hasn't aoed a v*riu

Aso EmarkaHv vital are tfre sotrds d.rred on
Hot in Dar(Buda), *. tae* Lmttne.tt ntezanz'
bara series s.rrvevino the music of Sarahili Ed Afilca.
This new collection loorses m fte Tarsanian muik
wa dansi (dane mwid nnde in 197&83--nearly
all of it sporrsored by rari<ers state organizations-
where mediurn-sized bands chumed out ele-gant yet
orooulsive and ecisodic trnes trat featured exquisite
LalhncLresponse r,ocal harmonies, tight hom si:c-
tions, and rrnonderfully liquid interplay between as
manv as three eleclric quitars. I hough the lntuslon ot
mani Conoolese musi"cians into tre"reqion stadjnq in
*re i'Os hJ made freAfro-Cuban sou'nd of souk6us
a bio oart of the sonic blueorint, more preva lent were
natiVej rhvsrms llke $e sikiride popularized by tlre
oreat Mlimani Pak Orchestra. W'rfr each subsequent
iolume of this series, ormted byWemer Graebrier;
we're finally getting a better sense of the deep musi-
el riches of this oart ol Atrica.

On Echoes Hr)pnotrbues. Analoq Africa continues
diqqinq up the 6;dlv iqhored musical leqary o{
Bei.r"in.ioecificallv the 6rodioious outfit o:{ ddrec*re
PolvRrafrmo d6 CcbnoulThe fifteen killer tmck
her6 w6re all made forthe Albarika Store imprint
between 1 969 and 1979 wirh a lustv fu nk attack
and scmoov screamino quitar lead6 from plaves
like Rkadiri rlias Mou6l5bi and Papillon. This is fre
founh collection of dre band's musib-following titles
on Pooular Music Africa, Soundwav and another on
Analob Africa. each caoturinq a remakablv different
facet o:f $e band's outbutind these are-some of
fre leanest and fierce* sides they ever cut. As usual
label-owner Samy Ben Redieb has not only spent
vears diooino uo-and reseaichinq the trad€, but
6oured iie fiilit! of etensive int5rviews into dre vo-
luminous, frscinating liner notes which are cnmmed
wi$ sh.rnning photographs spanning *re group's

history; each release complements fre astonishing
musiiwi*r a veritable histbrv lesson.

Overthe last couple of y6ars *re guerilla efrnog-
raohers at Sublime Freouencies have directed much
o{their attention to deeb Saharan qrooves---a sound
reorettablv dubbed (bv iomeone dse) desert rock-
will an eriphasis on iti raw primal immediacy. Ireeg
Salaam is the second album drey've released by
Mauritania's Group Doueh (fre cunent CD version
follows out-of-prinl limited edition vinvl). The record-
inos were choden bv the label's Hisham Mavet from
hJme recordinosrn'ude bet*".n 1989 and1996,
ranoino from mierelv lo-fi to tonallv violent. On some
of fre facks, such at the brutally itabbing "Ragsa
Jaguar;" you repeatedly hear dre.audience shouting
and who6ping in tnncllike mayhem. The nasty gui-
tarsound Salmou "Doueh" Baamarwringstrom his
qear neutralizes any ill effect produced by tre cheap
drum machines and chinuv svnthesizer pattems, and
$e epic 2Gminute "Tazit Kalifa" is a srruiil of chanted
vocab, flanqed elecric guitar; organJike arpeggios,
and sporadic beat box surftlsed with such mukiness
ttrat it sorn& qenuineV alien in its lorirrlcore intensity.

Asthe mue#r at+re Ceat tttosqtre in Aleppo, '
fub, lbr l{#garrbaoneof the geathyrrF
n6d* cil o'rtire, ad m the rnorx-rnental SCD
s* 71e 9lies ofAb (rsihrt dr lrorde Aabe)
he britrrrdrv naviraeseb,en ris-s nowfolnd onV
in hb hdrx; ciu. Eacked mV bv spare handper-
o'sion ad a dx+ong Aciir Sat Uodr resPonds to
hs rrcrie and delivers precise unison sections, he's a
model of sobrieW and qrace. imoartinq subtle micro-
tonal inflections iirto ea&r tiqhdv'coiledphnse and
soarinq, melisrnatic ascent Wh-at distinguishes $ese
suhesFom other like-minded musical movements is
fre focus on rhyfrmic shifts; wi*rin each section dre
tempo is fixed,-br-rt $e transition from one piece to
anodrer isdrrillinq. The averaqeWestem ea[ my own
included. will pro-bablv need to spend a little e>rtra
time to adlust to the sur{ace austbrity, but it's worth
the effort. is Haflbr is a qenuine viril;oso.

German DJ and proJucerShantel (n6 Stefan Han-
teD created a niche'for himsel{ earlier in dre decade
through his Bucovina Club, a nightclub evening that
cranked the enqine making Gypsy music the new
thino. On his latist album P/ariet Papnka (Cnmmed
Dis&Essay) he flanks himself widr Balkan ringers-
includinq tiumpeter Marko Mar{.ovic and clarinetist
Flio Sim?onov-to fl esh out electrodriven stompers
*rdt brazenlv mash-up disco, ska, and funk with '

Eastem Eur6pean bdass music, Greek rembetika (dre
voice of Aneitis Delias, dead for 65 years, haunts
"Sura Ke Mastura"), and turbopop. j dont mind frat
Shantel isn't concemed wifr stirlistic purity ("Abso-
lutelv inauthentic / Mv stvle is 6qocehtric/' we hear
on '/Beinq Autrentict), 6ut too-often dre drrowaway,
predomiiantly English-language vocals torpedo fre
blbum wifr silliness and shallow kisch.

New Yor{s Slavic Soul Party! brings an equally
monqrel aesthetic to brass band music Althouqh
the qioup's foudl album laketron (Badcds) still
keebs thb focus on Balkan sounds, $e band, led bv
percussionist Matt Moran, has continued dipping -

into New Orleans funk (a smokinq cover of Rebirth
Bnss Band's "Get lt How You Liv6"), and $is time
out thev tackle a Black spiritual ("Canaan Land") and
even a fiamenco tune ("Sancti Petri"). But elsewhere
thev put freir spin on traditional Romani songs and
mofbm classici as well as totally convincing original
pieces in the same vein. With every album SSP has

sounded less like eamest devotees and more like
a band with 'rts ornnr sound. Ihe qroup's love forfat
brass and driving rtry$rms isnt re-ally affeaed by *ris
stvle or drat. so lono as it moves.

'Afro-Peruvian soiosfess Susana Baca pays hom-
aoe to one of her qr6atest influences on heiEP Seis
P6emas (Luaka Boip), Chabuca Granda. Granda,
who died back in 1983 and who had a song on the
same mid-'90s Luaka Bop antholoqv, Afro-Peruvian
Classics: The Soul of Bla& Peru, thEt introduced Baca
to the world at larqe. came late to Afican-influenced
sono followino a sirccessful career as a sophisticated
ooJsinoer in trer homeland. But her deciiion to
bebin in"corponting dre more propulsive rlryhms of
Afro-Peruviin folk music exerted a strong impact-
anofrer Peruvian singer; Eva Ayllon, is also a major
exoonent of Grandai work. H5lf of *re six trad<d here
are Granda tunes, but all of the performances are
striooeddown and beautifullv poetic, with Baca's
forieful voice caressing subtl6 melodic contours in
the mostdelicate, lyric manner:

Dominican sinqei- ftielto Plata (n6 Jose Cobles)
didnt launch hisintemational career until he was
84, and now, at 86, he's backwith his second album
Casia de Camw(l,ASO). Witr awncular charm and
resu^ained soul, if less tran precise intonation, he
navioates oldfashioned sones, boleros, and eady
mer6ngue zupported only by acoustic guitars anb
soare oero:ssion. Amonq the musicians are the
cireat quitarisb Edilio PaEdes, a master of bachata
i-rusic]and Joan Soriano, a young practitioner of
tlre same rustic, old-school approach, but here trey
resort to a simpler; more roniahtic style. Cobles was
oooular as a vbunoster. but dictatorRafrel Truiillo's
loue of merefioue"was so stronq he virtuallv binned
all other formslforcinq Cobles Jnderqround. Thanl€
to producer and labelowner Benjamj-n de Menil
he's qotten another chance, and while the music is
steeSed in nostalqia. Cobles is providinq a link to a
sadlir {orootten (aid laroelv undocumenied) past.

O'n his"fourth bnd bet a1bum, Certa Manhil Acor-
dei de Sonhos LJntranquilos (Nublu), dre Brazilian
sinqerOtto moves evein furtherfrom his Mangue-
beJt roots in favor of an unexoected focus on"
slow-movinq, sentimental miterial, both in dre form
of breoa and mawkish power balladrv. But fre killer
arranq"emenb--lclayed by a knockorjt band featuring
mem6ers of Na<b oZumii and dre extraordinarv
quitanst Femando CatataLl-the remarkably cati:hy,
ihmamic sonos. and the sinqe/s lustv exuberance
niake it worft]Bnzilian frrusE C6u ttims up for a duet
on "O Leite," but it's the Mexican pop singer Julieta
Veneqas who steals the show on two shJnners,
esoeiiallv the sulw "Saudade." Elsewhere "Janaina"
stnrs alonq on a slv Jamaican qroove, while
"Naouela "Mesa" tiar{s straiqhiback to fre eadv work
of Jovem Guarda icon Robe-rto Carlos, replete wifr
twanov ouitar and subterranean orqan lines.

W'rih h-is flne second album Con6nteza (Biscoito
Fino) the Rio singer and songwriter Edu Krieget, _

who first made a name for himselt penning tunes tor
Maria Rita and Roberta Sa, steps further into his own
with an accomplished and gripping mixture of pop
sonocraft and iamba qrooves. lt's a strippeddourn
efioft that oerfectlv fi-a"mes the sinqe/s bbntle, precise
voice with'an elab'orate but unfussiT mJtrix of juitar
oattems. brisk percussion, resourceful piano coun-
ierpoint, and effective electronic teKuies drat makes
it all sound classic and thoroughly modem at once.
His voice emphasizes fre pretimatunl rhythmic
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